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Greek NT
11 Kai €idov 1OV 0Upavov
Avewyuévov, Kai idou iTrTTog

AeUKOG kai O  KaBriuevog
T aUTOV  [KaAoUuevog]
mMOoTOG Kai  &AnBivog,  Kai

év  dikalooUvn Kpivel  Kai
TTOAEYEL. 12 of O¢ 6@BaAuoi
autol  [wg] @AOE  TTUpdG,
Kai £ TRV KeQaAAnv auTol
dladriuaTta  TTOAAG,  Exwv
Ovopa yeypaupévov O oUdeig
oidev €i uf alTdg, 13 Kai
epIBEBANUEVOG iuaTIOV
BeBauuévov  aipat,  Kai
kKékAnTal 1O 6vopa altol O
A6yog 100 Be00.

14 Kai 100 oTparteduaTa
[Ta] év T oUpav® AKOAOUOEI
auT® €@’ TTTTToIg  AEUKOIG,
Evoedupévol Buoaivov
Agukdv  kaBapdv. 15 kai
¢k 100 OTOMOTOG QUTOD
ékTTOpEUETal pou@aia OEeia,
iva év aOTh TTOTdEN TA £BVN,
Kai auTOg Trolpavel alToug
év PARdW o1dNPQd, Kai auTog
Tatel Vv Anvov 1ol oivou
100 OBupol TAG OpyAg TOU
Beol 100 TTOVIOKPATOPOG,
16 kai €xel €111 TO ipdTIOV KAl
£l TOV pnpov autod dvoua
YEYPAMPEVOV: BaoiAeug
BaolAéwv Kai KUPIOG KUPiwV.

17  Kai ¢€idov  Eva
dyyehov  €oTOTO €V TR
NAiw kai Ekpagev [év] QwVi
MEYAAN Aéywv TaOIV TOIG
OPVEOIG TOIG TTETOUEVOIG €V

Eute Nachricht Bibei

11 Dann sah ich den
Himmel weit gedffnet. Und
ich sah ein weilRes Pferd, auf
dem sal} einer, der heil’t der
Treue und Wahrhaftige. Er
urteilt und kdmpft gerecht. 12
Seine Augen waren wie Flam-
men und auf dem Kopf trug er
viele Kronen. Ein Name stand
auf ihm geschrieben, den nur
er selbst kennt. 13 Sein Man-
tel war blutgetrankt, und sein
Name ist »Das Wort Gottes«.
14 Die Heere des Himmels
folgten ihm. Alle ritten auf
weillen Pferden und waren in
reines weilles Leinen geklei-
det.15 Aus seinem Mund kam
ein scharfes Schwert, mit dem
er die Volker besiegen soll-
te. Er wird sie mit eisernem
Zepter regieren und sie zer-
treten, wie man die Trauben
in der Weinpresse zertritt. So
vollstreckt er den gluhenden
Zorn Gottes, des Herrschers
der ganzen Welt. 16 Auf sei-
nem Mantel und auf seinem
Schenkel stand sein Name:
»Kdnig der Kdénige und Herr
der Herren.

17 Dann sah ich einen En-
gel*, der stand in der Sonne.
Er rief allen Vogeln, die hoch
am Himmel flogen, mit lauter
Stimme zu: »Kommt, versam-
melt euch fir Gottes groRes
Festmahl! 18 Kommt und

11 Then | saw heaven
opened, and there was a white
horse! Its rider is called Faith-
ful and True, and in righteous-
ness he judges and makes
war. 12 His eyes are like a
flame of fire, and on his head
are many diadems; and he
has a name inscribed that no
one knows but himself. 13 He
is clothed in a robe dipped in
blood, and his name is called
The Word of God. 14 And the
armies of heaven, wearing fine
linen, white and pure, were
following him on white hors-
es. 15 From his mouth comes
a sharp sword with which to
strike down the nations, and
he will rulei them with a rod
of iron; he will tread the wine
press of the fury of the wrath
of God the Almighty. 16 On his
robe and on his thigh he has a
name inscribed, “King of kings
and Lord of lords.”

17 Then | saw an angel
standing in the sun, and with a
loud voice he called to all the
birds that fly in midheaven,
“Come, gather for the great
supper of God, 18 to eat the
flesh of kings, the flesh of cap-
tains, the flesh of the mighty,
the flesh of horses and their
riders—flesh of all, both free
and slave, both small and
great.” 19 Then | saw the

11 Then | saw heaven
opened, and a white horse
was standing there. And the
one sitting on the horse was
named Faithful and True.
For he judges fairly and then
goes to war. 12 His eyes
were bright like flames of fire,
and on his head were many
crowns. A name was written
on him, and only he knew
what it meant. 13 He was
clothed with a robe dipped
in blood, and his title was the
Word of God. 14 The armies
of heaven, dressed in pure
white linen, followed him on
white horses. 15 From his
mouth came a sharp sword,
and with it he struck down
the nations. He ruled them
with an iron rod, and he trod
the winepress of the fierce
wrath of almighty God. 16
On his robe and thigh was
written this title: King of kings
and Lord of lords.

17 Then | saw an angel
standing in the sun, shout-
ing to the vultures flying high
in the sky: “Come! Gather
together for the great ban-
quet God has prepared. 18
Come and eat the flesh of
kings, captains, and strong
warriors; of horses and their

riders; and of all humanity,
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pJeECcoOUpavAuQTI:

Aelte ouvaxente €ic 10
o¢gimvov 10 péya 10U Beol 18
iva @aynTte oGpkag BaciAéwy
Kai  odpkag XIANIAPXwV  Kai
odpkag ioxuplv Kol oapKag
MWy kai TV KaBnuévwy
¢ aUTQV KOl 0GPKAG TTAVTWY
EAeUBEPWV TE Kai SoUAwV Kai
MIKPQV Kai PEYAAwV.

19 Kai €idov 10 Bnpiov
Kai Toug PaciAeic TAG VYiAg
Kai TG oTpatelpata auT@v
ouvnyuéva  Troifjcar TOV
TTOAEPOV PETA TOU KaBnuévou
émi 100 TTTTOU KA PETG TOU
oTtpartelpaTtog auTtod. 20 Kai
¢maoOn 16 Onpiov kai T
autol 6 weudoTrpoPATNG O
TTOINOOG TG ONUEia EVWTTIOV
autol, év oi¢ £&mAAvnoev
TOUG AafovTag 10 xdpayua
T00 Onpiou  kai  TOUG
TpookuvolvTag TH  €ikdv
auTol- {lvteg €BARBNoav oi
dUo €ig TAV Aigvnv 10U TTUPOG
TAG Kalopévng v Beiw. 21 kai
oi AoiTroi aTrekTavOnoav €v Tf
pou@aia 100 KaBnuévou £
100 TTTITOU T £€6ABOUON €K TOT
oTOPATOg auTod, Kai TTavTa Ta
Opvea €xoptacOnoav £k TV
OapKQV auTiVv.

fresst das Fleisch von Koni-
gen, Heerflihrern und Krie-
gern! Fresst das Fleisch der
Pferde und ihrer Reiter, das
Fleisch von allen Menschen,
von Sklaven und Freien,
von Hohen und Niedrigen!«
19 Dann sah ich das Tier
zusammen mit den Koénigen
der Erde. lhre Heere war-
en angetreten, um gegen
den Reiter und sein Heer zu
kadmpfen. 20 Das Tier wurde
gefangen genommen und
auch der falsche Prophet, der
unter den Augen des Tieres
die Wunder getan hatte.
Durch diese Wunder hatte er
alle verfuhrt, die das Zeichen
des Tieres angenommen und
das Standbild des Tieres an-
gebetet hatten. Das Tier und
der falsche Prophet wurden
bei lebendigem Leib in ein-
en See von brennendem
Schwefel geworfen. 21 Alle
Ubrigen wurden durch das
Schwert vernichtet, das aus
dem Mund dessen kommt,
der auf dem Pferd reitet. Alle
Végel wurden satt von ihrem
Fleisch.

beast and the kings of the
earth with their armies gath-
ered to make war against
the rider on the horse and
against his army. 20 And the
beast was captured, and with
it the false prophet who had
performed in its presence the
signs by which he deceived
those who had received the
mark of the beast and those
who worshiped its image.
These two were thrown alive
into the lake of fire that burns
with sulfur. 21 And the rest
were killed by the sword of
the rider on the horse, the
sword that came from his
mouth; and all the birds were
gorged with their flesh.

both free and slave, small
and great.” 19 Then | saw
the beast gathering the kings
of the earth and their armies
in order to fight against the
one sitting on the horse and
his army. 20 And the beast
was captured, and with him
the false prophet who did
mighty miracles on behalf
of the beast -- miracles that
deceived all who had accept-
ed the mark of the beast and
who worshiped his statue.
Both the beast and his false
prophet were thrown alive
into the lake of fire that burns
with sulfur. 21 Their entire
army was killed by the sharp
sword that came out of the
mouth of the one riding the
white horse. And all the vul-
tures of the sky gorged them-
selves on the dead bodies.

INTRODUCTION

The Downfall of Babylon

John’s Narrative Strategy

Each segment points ultimately to the down-
fall of Babylon as a symbol of ultimate evil at
the end of time. By the end of chapter 20,

both she, all her leaders and supporters,
along with her patron, Satan himself, are de-
stroyed and banished to eternal damnation.

Babylon Destroyed,
19:11-21; 20:7-15

emmed, TR 10

S
©)

by the sword, coming out
of the mouth of Him sit-
ting on the white horse of
victory before the battle
even takes place. Such is
the power of our God to
destroy evill Our text in
19:11-21 is the first in a
series of depictions of this
final battle between God
and evil. Chapter twenty
presents a couple more
depictions with emphasis
upon the doom of Satan
himself. And this ‘battle’
signals the ushering in of

After fifteen chapters increasingly pointing to this
apocalyptic event, we finally reach the point of its oc-
currence starting in 19:11. All of evil both human and
supernatural join up in a gigantic effort to destroy the
people of God and to do God harm. But in a matter of a
few seconds they are wiped away totally év tfj} poudaiq,

the eternal order which begins with the great judgment
of humanity (20:11-15). The remainder of Revelation
in chapters 21 and 22 then zero in on the blessings of
Almighty God upon His people in the eternal order of
things.
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We can now rejoice in the completed deliverance
from all evil by our God. Every vestige of evil, both hu-
man and supernatural, has been banished to eternal
torments and damnation. Never again can evil rise up
to harm or hurt us as God’s redeemed people. Our life
now will be lived out eternally in the full presence of the
God of this universe.

1.  What did the text mean to the first readers?

In the continuation of the apocalyptic narrative, the
background elements favor the literary side rather than
the historical side. Allusions to things in the historical
world of John are present but play minor roles in the
expression of ideas in the text.

Historical Aspects:

External History. The history of the hand
copying of the manuscripts containing this passage,
i.e., the Transcriptional History, reflects some varia-
tions in the wording of this passage. These variations
are listed in abbreviated form in both the UBS 4th re-
vised edition printed Greek text and the Nestle-Aland
28th rev. ed. Greek text. But the Text Apparatus of both
these Greek New Testaments are different in design
and purpose. The apparatus of the UBS text is limited
to listings of variations which the editors felt would im-
pact the translation of the passage into various modern
languages. But the apparatus of the N-A 28th rev. ed.
is more inclusive so that scholars doing intensive study
of the text have an essentially full picture of all of the
currently known variations in all of the now available
ancient manuscripts of this passage. | include both of
these for your benefit as a reader of this passage with
a desire to know as much as possible about the back-
ground of the passage.

The importance of having some awareness of this
comes out of fundamental principles of interpreting the
Bible. The very first principle, and a foundational prin-
ciple at that, of interpretation is ESTABLISH THE TEXT.
When seeking to understand the Bible, or any piece of
written literature, one must establish the exact word-
ing of the text being studied. And this has to be in the
original language in which the text was written. It can’t
be done from a translation of the passage into anoth-
er language. Fortunately in regard to the Greek New
Testament, we are blessed with hundreds upon hun-
dreds of copies of that text in the original language of
Koine Greek. The challenge is to know how to properly
sift through the massive copies in determination of the
most likely original reading of the text. The science of
Text Criticism has developed guidelines for doing just
this with certainty and confidence. We don’t get into this
highly technical procedure in these studies, but rath-
er draw upon the highly skilled insights of those who
work in this field of biblical studies. The end products of

these insights are reflected in both printed Greek texts,
in which the adopted readings of the NT text is virtually
identical between these two primary Greek NTs.

In The Greek Testament ap-
paratus (UBS 4th rev ed.), three
places are listed for consider-
ation:

19:11 [kaAouuegvog] moTé
Kai aAn6ivoég, [called] Faithfu
and True, {C}." The issue here
centers on the presence or ab-
sence of the participle kaloUuevog,
called. The meaning of the ex-
pression is the same with or with-
out the participle.? The evidence
slightly favors the inclusion of the participle kaAoUpgvog
but it is place in brackets, [--], to indicate uncertainty
about whether to include it.

19:12 [wg], [as], {C}.2 The issue here is over the
presence or absence of the comparative particle wg, as.
The difference is between the text reading wg ¢$pAOE
Tupog, as a flame of fire, or pAOE mupdc, flame of fire. Good
external evidence supports including but a few other
important manuscripts omit it.* Thus wg is included but

{C} kohoVpevog ToTtog Kol AAN0wvog (R ToTOG KAAODUEVOS)
(1006 ko1 kaAovpevog) 1611 1841 1854 2030 2053 2062 (2329
omit kol GAn6wdg) 2344 Byz [046] it@ & tyget gyrPhb (eth) Ire-
nacuslat Origen#: ; Cyprian Jerome Apringius Primasius Beatus
// motog kol anBvog A P 051 205 209 arm Hippolytus Andrew //
vocabatur fidelis et verax vocatur vg"™*

[Kurt Aland, Matthew Black, et al., The Greek New Testament,
Fourth Revised Edition (with Apparatus); The Greek New Testa-
ment, 4th Revised Edition (with Apparatus) (Deutsche Bibelge-
sellschaft; Stuttgart, 2000).]

2“It is possible that the shorter reading motog Kol aAnOwvog is
original and that koAoOpevog was added by various copyists either
before or after the phrase, or after miotog. More likely, however,
Kahovpevog was omitted either accidentally (kahodpevokaq) or de-
liberately (lest it be imagined that the Rider is merely called Faith-
ful and True). But since kahoOpevog occurs in various positions
in the manuscripts, it may not be original and is therefore put in
brackets to indicate uncertainty regarding the original text.”

[Roger L. Omanson and Bruce Manning Metzger, 4 Textual
Guide to the Greek New Testament: An Adaptation of Bruce M.
Metzger s Textual Commentary for the Needs of Translators (Stutt-
gart: Deutsche Bibelgesellschaft, 2006), 547.]

3{C} dg A 1006 1841 it ¢t vg syrPh-h cop®® ® eth Irenaeus™
Origen® ; Cyprian Jerome Apringius Primasius Beatus // omit X
051 205 209 1611 1854 2030 2053 2062 2329 2344 Byz [P 046]
arm Hippolytus Andrew

[Kurt Aland, Matthew Black, et al., The Greek New Testament,
Fourth Revised Edition (with Apparatus); The Greek New Testa-
ment, 4th Revised Edition (with Apparatus) (Deutsche Bibelge-
sellschaft; Stuttgart, 2000).]

“The mg before AOE (flame) has good manuscript support.
Furthermore, the use of the word is characteristic of the author of
Revelation. On the other hand, ®g is lacking in a variety of witness-

es, and copyists may have added it under the influence of the sim-
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also placed in brackets.

19:13, BeBaupévoy, dipped, {B}.° Copyists sub-
stituted numerous alternative readings to the participle
BeBappévoy, dipped (in blood). This participle has better
external manuscript support, and internally can best
explain the origin of the alternative readings. Thus it is
the adopted reading.®

The fuller listing of the apparatus
in the Novum Testamentum Graece
(N-A 28th rev ed) illustrates the wider
range of variations usually in isolated
manuscripts that often are late and
do not count heavily for text reading
adoption. This passage reflects some
28 places where variations surface.”

ilar expression in 1:14. Since the evidence is so evenly balanced,
¢ is put in brackets to indicate uncertainty regarding the original
text. Even if the variant reading is followed, in many languages it
may be best to change the metaphor ‘his eyes were flames of fire’
(so NJB) into a simile: ‘his eyes were like flames of fire’.”

[Roger L. Omanson and Bruce Manning Metzger, 4 Textual
Guide to the Greek New Testament: An Adaptation of Bruce M.
Metzger's Textual Commentary for the Needs of Translators (Stutt-
gart: Deutsche Bibelgesellschaft, 2006), 548.]

*{B} PePoppévov A 051 205 209 1854 2030 2344 Byz [046]
cop® arm Andrew // éppappévov (1611 pepappévov) 2053 2062
(Origen'?) // éppavticuévov (P 2329 pepaticpévov) 1006 1841 it
gie.t yo eth Irenacus™ Origen > (Hippolytus); Cyprian Priscil-
lian Jerome Varimadum Apringius Primasius Cassiodorus Beatus
/] TepIpEPapEVOV R* (X2 TEPIPEPAVTIGUEVOV)

[Kurt Aland, Matthew Black, et al., The Greek New Testament,
Fourth Revised Edition (with Apparatus); The Greek New Testa-
ment, 4th Revised Edition (with Apparatus) (Deutsche Bibelge-
sellschaft; Stuttgart, 2000).]

%“Among the many variant readings, Befappuévov appears to
be the best supported and most likely to be changed. Copyists may
have thought that a form of the verb paive or pavtipw (sprinkle
with) was more appropriate because the noun aipart (in/with blood)
did not have the preposition év (in). Or they may have thought that
the context (and perhaps also the memory of Isa 63:3) made some
form of the verbs paive or pavtipom more appropriate. The origi-
nal copyist of manuscript X wrote mepipepoppévov (dipped on all
sides). The sense of the reading in the text is probably that the robe
was dripping blood. But it is possible to understand that the robe,
by having been dipped in blood, was red in color, as the translation
in REB suggests: ‘he was robed in a garment dyed in blood’.”

[Roger L. Omanson and Bruce Manning Metzger, 4 Textual
Guide to the Greek New Testament: An Adaptation of Bruce M.
Metzger's Textual Commentary for the Needs of Translators (Stutt-
gart: Deutsche Bibelgesellschaft, 20006), 548.]

11

*2-4 AP 051 M*; Hippn (different sequence for kahoOpevog
TGETOG Kol AAn0vog)

12134x

1122329

I txt 046. (1006). 1611. 1841. 1854. 2030. 2053. 2062 M
vgel sy; Irlat Or

12

°XP046.051. 1611. 1854.2030. 2053. 2062. 2329. 2344 M;
Hipp (og is omitted)

| txt A 1006. 1841 latt sy samss sy; Irlat Or
* ovopato yeypoppeva kot 1006. 1841, 1854. 2030 MK sy
(after €yov is inserted dvopaTa yeypappéva Koi)
13
* pepavtiopevov P 2329. (eppoavticpevov 1006. 1841); Hipp
(BePappévov is replaced with alternatives)
| mEPIpEPOLLLLEVOV R*
| TEPIPEPOVTIGLEVOV K2
I eppappevov (pepappevov 1611). 2053, 2062
I txt A 046. 051. 1854.2030. 2344 M
*xaAerton 051. 2344 MA; Ir' (alternative spelling for kékAntor)
14
° X A 046. 1611. 2053. 2062. 2329. 2344 M* gig txt P 051.
1006. 1841. 1854. 2030 M* lat sa; Cyp (2nd ta is omitted)
* gourmot moAhot 051%. 2344 M (£¢” Tnmoig Aevkoig replaced)
* gvdedupevolg 8*; Or (Evdedupévot is replaced)
* Aevkov Puocivov A (Bvocivov Agvkov is replaced)
| Aevkofuvocivov 1006. 1841
* ko X gig vgel syph; Or Apr (kai is inserted before kaBopov)
15
* diotopog 046. 1006. 1841. 1854. 2030. 2329 MX vg sy*™;
Ambr Prim (before d&gia is inserted dicTopog)
*3412K2329; Or (tod Bopod g 0pyf|g is in different se-
quence and/or with replacements)
I Tov Bupov ko TG opyng 2344 MA
16
* gmt to petomnov kot 1006. 1841 (tod Bupod tiig dpyiic is ei-
ther replaced or omitted)
1—A
17
* aAdov R 2053. 2062 sy™ sa™ bo (&va is replaced or omitted)
I —046. 1611. 1854. 2030. 2329 MX sy"; Bea
Itxt AP 051. 1006. 1841 M* ar vg; Prim
°©APOSI. 1006. 1611. 1841. 2053. 2062. 2329. 2344 M* latt
txt X 046. 1854. 2030 M* (év is omitted)
°1051 M* vg™s (Aéywv is omitted)
°2 051 M*; Prim (cuvdiyOnte is omitted)
* tov peyodov 051 M* (to péya tod is replaced)
18
* avtovg A (avt@v is replaced)
| qVTOIG N
* nicpov 046. 1611. 2062 vg™ (koi pkpdv is replaced)
I ikpav te 051. 1854, 2030. 2053 M
*1ov R 1006. 1611. 1841 (t@®v is inserted before peydiwv)
19
* autov A sa (avt@v is replaced)
° P 051. 1006. 1611. 1841. 2053. 2062. 2329. 2344 M* (tov
is omitted)
20
* 0 pet avtov 046. 1006. 1611c. 1841. 2030 M gig sams (pet’
avTod 6 is replaced)
| 0 pet avtov o P 2329
I ueta Tovto o 051 MA
| Ol HeT auTov 0 A sams bo
LIXER (— o0 1611%). 1854. 2053. 2062. 2344 lat
* v ewova X* 1611. 2053. 2062 (t1j €ixdvt is replaced)
I To yapaypo 046
* BAnOnoovton M* (pAROnoav is replaced)
*1 v kowopevnv 046. 051. 1006. 1611. 1841. 1854. 2030.
2053. 2062. 2329. 2344 M gig (tiig kawopévng is replaced)
| txt X AP lat

I
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The Downfall of Babylon

John's Narrative Strategy

Each segment points ultimately to the down-
fall of Babylon as a symbol of ultimate evil at
the end of time, By the end of chapter 20,
both she, all her leaders and supporters,
along with her patron, Satan himself, are de-
stroyed and banished to eternal damnation.,

Again as is always the case, most of these varia-
tions surface in manuscripts that are on the outer edge
of significance for text determination. Additionally here
the majority of variations represent efforts at updating
the thought flow of the Greek to what was more natural
at the time and/or the place of the copying, thus a stylis-
tic change. For example, in v. 18 ¢’ abt®v, upon them,
is rewritten to either £’ aUToUG or £’ auToic. The gen-
itive case aut@v with the preposition émi was deemed
either accusative case auToug or dative case auToig as
more appropriate at the different times of the copying
by the copyists. The meaning remains the same but the
role of cases with the preposition shifted over time and
also with different geographical locations.

Consequently we can exegete the adopted read-
ing of the text with high confidence that it was the orig-
inal wording of what John wrote.

Internal History. Some time and place is-
sues surface here such as the symbolism of the white
horse but these are primarily exegetical issues more
than background concerns.

* 1w 051 M* (the article t@ is inserted after £v)

[Eberhard Nestle and Erwin Nestle, Nestle-Aland: NTG Ap-
paratus Criticus, ed. Barbara Aland et al., 28. revidierte Auflage.
(Stuttgart: Deutsche Bibelgesellschaft, 2012), 780-781.]

Babylon Destroyed,
19:11-21; 20:7-15

Literary Aspects:

As we have noticed consistently with the apoca-
lyptic visionary writing, the literary aspects almost al-
ways place a more influential role in interpretation than
do the historical aspects. That remains the case here
as well.

Genre: Rev. 19:11-21 continues the apoc-
alyptic vision of John pertaining to the huge conflict
between good and evil happening at the end of time
before the eternal order is set in motion. John has la-
beled it in a variety of ways in the chapters leading up
to this point beginning with chapter five forward. Proba-
bly the best known label is Armageddon that John used
in 16:16. The above graphic illustrates this point.

Sub units are framed by repetition of Kai eidov, And
| saw..., at vv. 11, 17, 19. The Kal €idov dyyelov, And |
saw an angel, in 20:1 marks the ending of the third sub-
unit in vv. 17-21. Possibly in the background of the first
unit in vv. 11-16 is the royal wedding image of Psalm
45, But the apocalyptic role of a conquering warrior
dominate the image more than that of the wedding of a
king as in Psalm 45.2 This image in chapter 19 focuses

8Note how the image of Christ shifts here in 19:11-16 from
that found at the beginning of Revelation in 1:12-16. Earlier Christ

is presented as a wise sage watching over the integrity of His peo-
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on a description of a warrior who easily triumphs over
the combined forces of all evil, both human and super-
natural in vv. 17-21.° Here |saiah 63:1-3 help shape the
depiction. Also the scene in the apocryphal Wisdom of
Solomon 18:15-16 influenced by Exod. 15:3-4 provides
background terminology. Thus appropriate depictions
of His visual appearance, His names and His tasks are
given.?

In the second (vv. 17-18) and third (vv. 19-21)
units of vv. 17-21, the imagery of the Gog and Magog
oracle of Ezek. 38-39 stand in the background, which
is also used apocalyptically in the Qumran War Scroll,
Milhamah, 1QM 11:16-17. But important deviations
from this background image are also present." This

ple in the churches. This reminds us vividly that images in Reve-
lation are never intended as literal, but as symbolic presentations
of specific themes appropriate to the immediate context of what is
being presented. Also in chapter five the image of a slaughtered
Lamb dominates this text.

%“Rev 19:11-16 is a descriptive passage that focuses on the
figure of an eschatological warrior king coming to wage war on
the nations. The imagery in this passage is very complex and ex-
hibits parallels with a number of texts in the OT and early Juda-
ism in which either God or the Messiah (particularly in the later
targumic texts) is depicted as a warrior. The metaphor of God as
a bloodstained divine warrior occurs in Isa 63:1-3, a passage that
has influenced subsequent descriptions.” [David E. Aune, Revela-
tion 17-22, vol. 52C, Word Biblical Commentary (Dallas: Word,
Incorporated, 1998), 1048.]

1"“The literary form of this unit is the symbolic description,
which focuses on the description, identity, and tasks of the rider
on the white horse (see Comment on the symbolic description in
1:12-16). (1) His description: (a) his eyes are like a fiery flame (v
12); (b) he has many diadems on his head (v 12); (c) he wears a
robe dipped in blood (v 13); and (d) a sharp sword issues from his
mouth (v 15a). (2) His identity (names): (a) he is ‘faithful and true’
(v 11); (b) he has a name inscribed, which he alone knows (v 12b);
(c) his name is ‘the Word of God’ (v 13b); and (d) on his robe and
on his thigh he has a name inscribed: ‘King of kings and Lord of
lords’ (v 16). (3) His tasks: (a) he judges in righteousness (v 11b);
(b) he wages war in righteousness (v 11b); (c) he smites the nations
with the sharp sword projecting from his mouth (v 15a); (d) he will
rule the nations with a rod of iron (v 15b); and (e) he will tread the
wine press of the fury of the wrath of God the Almighty. The indi-
cators of the symbolic nature of this description include the men-
tion of the sharp sword that proceeds from his mouth (v 15a) and
the metaphorical interpretation of the wine that is pressed as ‘the
fury of the wrath of God the Almighty’ (v 15¢).” [David E. Aune,
Revelation 17-22, vol. 52C, Word Biblical Commentary (Dallas:
Word, Incorporated, 1998), 1047.]

“This unit of text is framed by the formulas «oi idov &va
&yyerov, ‘then I saw an angel’ (v 17a), and kai €idov &yyshov, ‘then

529 I saw heaven opened,
and
behold

530

upon it
and
in righteousness

final battle scene is presented three separate times
in Revelation: 16:12-21; 19:17-21, and 20:7-10.In the
sixth and seventh bowls of wrath in 16:12-21 the great
destruction of Babylon is presented in this final battle.
In 19:11-21 she is completely destroyed with her hu-
man leaders, the beast and the false prophet being
banished into the lake of fire in final defeat. In 20:7-10,
Satan leads the battle, but in defeat he joins the beasts
in the lake of fire. This ushers in the final judgment in
20:11-15, where evil individuals are cast into this lake
of fire as well. In successive scenes evil is utterly de-
feated and banished into eternal damnation.

Literary Setting: The above description also
helps to set up the literary context of 19:11-21. In chap-
ters 17 and 18 the presentations center on the evil of
Babylon and thus her impending doom as a righteous
judgment of Almighty God. The heavenly celebration in
advance of this doom brings this material to a climax.
Then beginning in 19:11 her doom and all who are con-
nected to her are destroyed. This is presented in suc-
cessive expressions that run to the end of chapter 20.
Thus through a diverse set of images John presents
the total destruction of evil at the end of time which
triggers the beginning of the eternal order of blessing
for God’s people that are then presented in the final two
chapters of Revelation.

Literary Structure: The block diagram below

I saw an angel’ (20:1a, where it introduces the next unit of text),
and by the references to birds in vv 17 and 21. This narrative unit
consists of an apocalyptic scenario, based on the tradition of the in-
violability of Zion, in which the kings of the earth gather in an un-
successful attempt to conquer Jerusalem. One of the primary mod-
els for this scenario is the Gog and Magog oracle of Ezek 38-39
(also referred to in 1QM 11:16—17). There are two major variants
of this apocalyptic scenario: (1) the hostile nations are destroyed
by divine intervention before they actually conquer Jerusalem
(Rev 19:17-21; 20:7-10; cf. Pss 46; 48:1-8; 76:1-9; Isa 17:12—14;
29:1-8; Ezek 38:1-23; 39:1-6; Joel 3:1-17; Zech 12:1-9; Sib.
Or 3.657-701; 1 Enoch 56:5-8; 100:1-6; 4 Ezra 13:5-11, 29-38;
Lactantius Div. Inst. 7.17), and (2) the hostile nations temporarily
conquer Jerusalem but are eventually repulsed by divine interven-
tion (Rev 11:2; Zech 14:1-11; Pss. Sol. 17:11-25; Luke 19:41-44;
21:20-24).” [David E. Aune, Revelation 17-22, vol. 52C, Word
Biblical Commentary (Dallas: Word, Incorporated, 1998), 1047.]

visually presents the internal arrangement of primary
and secondary ideas within the passage.

19.11

And

a white horse and the One sitting (was) [being called] faithful and true,
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531

532

533

534

535

536

537

538

539

540

541

542

543

19.12

19.13

19.14

19.15

19.16

19.17

He judges
and
He makes war.

But
His eyes (arej
[1ike] a flame of fire,
and
€Il TNV KeQoANv autol
many crowns (arej,
having a name written
which no one knows
ex
and
dressed in clothes (are)
dipped in blood,
and
His name is called the Word of God.

And
the armies . . . follow Him
[those] in heaven
upon white horses,

cept He,

dressed in clean white linen.

And
out of His mouth
comes a sharp sword,
so that with it He strike the nations,
and
He Himself makes war against them
with a rod of iron,
and
He Himself will tread the wine press
of the wrath

of
and
He has . . . a name written _
on His garment |
and |
|

on His thigh
King of kings

And
I saw one angel
standing
in the sun
and

he was crying out
[in] a loud voice
saying to all the birds
flying
in the midheaven,

God’s anger
the Almighty One,

and Lord of lords.

Come
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B gather together
for the supper
| the great one

| of God
[mmmmm |
19.18 so that you may devour the flesh
of kings
and
the flesh
of tribunes
and
the flesh
of the mighty
and
the flesh
of horses
and
of the riders
upon them
and
the flesh
of all
| freedmen
| both and
| slaves
| and
of the small and the great.
19.19 And
544 I saw the beast
and
the kings of the earth
and
their armies
gathered
to make war
with the One sitting
on His horse
and
with His army.
19.20 And
545 the beast was seized
and
with him
546 (was seized) the false prophet

who did miracles
in his presence,
by which he deceived

those having received the mark of the beast
and

those who worshipped his image;

while living
547 were cast these two
into the lake of fire
which burns
with sulphur.
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548 the rest were killed

by the sword

of the One sitting

that comes out
of His
and
all the birds feasted
on their flesh.

549

Analysis of Rhetorical Structure

The three Kai €idov..., And | saw..., define clearly
a three fold structure for this passage as 1) #s 521-
541; 2) #s 542-543; and 3) #s 544-549. First, John saw
heaven opened; then he saw an angel; and finally he
saw the beast with the kings and their armies.

What he saw when heaven opened up was the
white horse and its Rider. An initial depiction of moral
and spiritual traits follows (#s 530-532). The a symboli-
cal description of these is given (#s 533-540). His iden-
tity via special name concludes the description (# 541).

Secondly John sees one particular angel standing
in the brilliance of the sun (# 542) and calling all the vul-
tures of the sky to come feast on the corpses of those
about to be killed by the One sitting on the white horse
(# 543).

Thirdly, John sees the beast, the leader of Baby-
lon, assembled with all his forces for the battle in which
he and everyone with him are destroyed (#s 544-549).

The climax of all the emphasis upon Babylon now
is reached in the rather graphic depiction of her de-
struction with the banishment of the two beasts into the
lake of fire and the killing of all of the assembled armies
fighting for the beast.

Exegesis of the Text:

These three subunits identified above will form the
basis for exegeting the passage of scripture. The gen-
eral theme is the victory of Christ over evil.

A. The presentation of the Rider on the white
horse, vv. 11-16.

11 Kal €i6ov OV 0Upavov Avewypévoy, kal 5ol
nnog Aeukog Kal 0 KaBruevog e’ alTov [KaAoUEVOC]
TIOTOCG Kal AAnBwvog, kal év dkaloouvn Kpivel kal
ToAepel. 12 ol 6€ 6dBaApol avtol [we] dAOE Mupdg,
Kal &mi tv kepoaAnv altol Sdtadnuata moAAd, Exwv
dvopa yeypappévov O ouSelC oidev el un altog, 13
kal meptBePBAnuévocg ipatiov BeBappévov alpatt, Kol
KEKANTOL TO OGvopa autold 6 Adyog tol Beol.

14 Kai ta otpatevpata [ta] &v T® oupavd
AkoAoUBel auT® £€¢’ (mmolg Asukolg, &vdedupévol
Buoowov Aeukov kaBapodv. 15 kal €k Tol oTopaTOC
avtol ékmopevetal popdaia oOfela, va €v aUTi
mataén ta £6vn, Kol U TOG oLHovel aUTtoUg év papdw

on His horse

mouth,

owdnpd, kol avtog matel v Anvov tol olvou tol

Bupol tii¢ 6pyfic Tol Beold tol mavrtokpatopog, 16

Kal EXEL €L TO LATLOV Kal €Tl TOV Unpov altol dvoua

VEVPOUUEVOV- BaolAelg BaotAéwy Kal KUPLOG KUPLwv.

11 Then | saw heaven opened, and there was a
white horse! Its rider is called Faithful and True, and
in righteousness he judges and makes war. 12 His eyes
are like a flame of fire, and on his head are many dia-
dems; and he has a name inscribed that no one knows
but himself. 13 He is clothed in a robe dipped in blood,
and his name is called The Word of God.

14 And the armies of heaven, wearing fine linen,
white and pure, were following him on white horses.

15 From his mouth comes a sharp sword with which to

strike down the nations, and he will rule them with a

rod of iron; he will tread the wine press of the fury of

the wrath of God the Almighty. 16 On his robe and on
his thigh he has a name inscribed, “King of kings and

Lord of lords.”

John begins with seeing access to heaven opened
up so that Christ on the white horse can be fully seen.
The introductory statement opens the scene: Kal eisov
TOV oUpavov vewypevoy, and | saw heaven opened. Things
being opened in Revelation include heaven (19:11) and
the temple (11:19; 15:5). The difference between these
two is very small, if any difference at all. John is look-
ing up into the sky from an earthly perspective here
and sees the outer canopy of the sky with an open-
ing created in it so that he can peer into the dwelling
place of God. This opening is described as an entrance
door in 4:1, BUpa Avewyuévn év T® ovpav®.'? The im-
age here is an adaptation of Ezekiel 1:1, kai €yéveto ...
kal AVeWYOnoav ol oUpavol, Kal 6oV Opdoels Ogod, And it
happened...and the heavens were opened and | saw visions

of God.”™ The image of heaven being opened is a com-
2For other images elsewhere in the NT of heaven being
opened see Matthew 3:16; Mark. 1:10; John 1:51; Acts 10:11.
1B3¢11. kol €ldov TOV ovpavOV Nvepyurévov, Kkoi 180 kti.] So
Ezekiel begins his prophecy (1:1 kai €yéveto ... kol fve@yOnoav
ol ovpavoi, kai eldov dpdcelc 0eod); and a similar epiphany is de-
scribed in 3 Macc. 6:18 t01€ 0 peyaAddoEog g0 ... NvEmEey Tag
ovpaviovg THAOC, €& AV dedofaciévol §00 PoPepostdeic dyyeot
katéPnoav. In the Gospels the heavens are opened to Jesus at His
Baptism (Mt. 3:16, Mc. 1:10 &idev oylopévone Todg odpavolc,
Lc. 3:21) and He promises a like vision to His disciples (Jo. 1:51

Oyeabe tOV ovpavov dveyota). Early in the Apocalypse a door
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mon picture in Jewish apocalyptic literature, and is also
found in the Greco-Roman writings as well.™

is opened in heaven (4:1), and the Sanctuary itself is opened more
than once (11:19, 15:5); angels frequently descend from heaven
(10:1, 14:17, 18:1). The present revelation is on a larger scale; the
heavens themselves open to disclose the glorified Christ. Sounds
from heaven have been heard already (19:1); the Bride has made
herself ready (v. 7 f.), the marriage supper of the Lamb is at hand
(v. 9). But it is neither as the Bridegroom nor as the Lamb that the
Christ is now revealed; the parted heavens shew a Figure seated on
a white horse, a royal commander, followed by a dazzling retinue.”
[Henry Barclay Swete, ed., The Apocalypse of St. John, 2d. ed.,
Classic Commentaries on the Greek New Testament (New York:
The Macmillan Company, 1906), 246.]

14“The motif of ‘the open heaven,’ frequently linked to a verb
of seeing, is more common in early Jewish apocalyptic literature (2
Apoc. Bar. 22:1; 4Q213-14 Aramaic Testament of Levi 2 ii 19-21
[Eisenman-Wise, Scrolls, 136—41]; T. Levi 2:6; Jos. As. 14:3; Apoc.
Mos. 35:2 [Eve tells Seth to see “the seven heavens opened”]; T.
Abr. [Rec. A] 7:3) and early Christianity (Mark 1:10 [= Matt 3:16;
Luke 3:21]; John 1:51; Acts 7:56; 10:11; Herm. Vis. 1.1.4; T. Jud.
24:2 [an allusion to the baptism of Jesus in a chapter that is largely
a Christian composition; see Ulrichsen, Grundschrift, 174, 315];
Origen Contra Celsum 1.41-48; Ap. John II/1 1.30-32), where it is
frequently used as a way of introducing a divine revelation. On the
related motif of the ‘open door in heaven,” see Comment on 4:1.
This motif is also used to signal the beginning of a scene of divine
judgment, the earliest reference to which appears to be Isa 64:1-3
(3 Macc 6:18-19; T. Levi 5:1-7 [Levi ascends to heaven after the
gates are opened for him by an angel, and he is then commissioned
by God to execute vengeance upon Shechem, which he does upon
his return to earth; this is judged an interpolation by Ulrichsen, Gr-
undschrift, 193]; T. Levi 18:6; 4QTestLevia 2:17—18). This motif is
found in PGM XXXVI1.298-300, a magical papyrus with a strong
Jewish orientation: ‘The heaven of heavens opened, and the angels
of God descended and overturned the five cities of Sodom and Go-
morrah, Admah, Zeboiim, and Segor.” The combination of the mo-
tifs of the open heavens and the descent of Jesus who radiates light
(his first coming) is found in the Pistis Sophia 1.4. The motif of
‘the opening of heaven’ is also used in the Greco-Roman world in
connection with revelatory signs or omens (Vergil Aeneid 9.20, ‘1
see the heavens part asunder [medium video discedere caclum]’).”
[David E. Aune, Revelation 17-22, vol. 52C, Word Biblical Com-
mentary (Dallas: Word, Incorporated, 1998), 1052.]

What John then saw is highlighted by the particle
of emphasis 600, behold! The image of Christ that John
describes relates to the initial image in 1:12-16. A few
common depictions are present but mostly the two de-
pictions are different from one another by depicting a

sage and a warrior.

8¢ kedaln avtol kal ai Tpixeg
Aeukal W¢ €plov AEUKOV WG
XV kal ol 6dpOaAuol avtod
WG PAOE MUPOG 15 Kal ol tddeg
aUToU OpoLoL XAAKOALBAVW WE
£V KOUVW TIEMUPWHEVNG KAl
dwvn abtod we pwvn LEATWY
MOANGQYV, 16 kol €xwv &v Th
6e€ld xewpl oautol AoTépag
EMTA Kal €k tol oTopartog
avtol popdaia Siotopog
oela  €kmopevopévn  Kal
N 6yl avtol wg 6 RALog
daivel év T duvapel avtod.

like the Son of Man, clothed
with a long robe and with a
golden sash across his chest.
14 His head and his hair were
white as white wool, white as
snow; his eyes were like a flame
of fire, 15 his feet were like bur-
nished bronze, refined as in a
furnace, and his voice was like
the sound of many waters. 16
In his right hand he held sev-
en stars, and from his mouth
came a sharp, two-edged
sword, and his face was like
the sun shining with full force.

The bold face type rep-
resents common items.

Rev. 1:13-16 Rev. 19:11b-13
13b 6potov viov avBpwrou | 11lbinmogAeukogkal 6 kabrijpevog
évebupévov  mobdnpn  kai | & altov [Kakolpevog] Tuotog
neplelwopévoy  mPdC  TOIC Kal GAnBwag, kat év Swkatoouvn
HOOTOTC vV Xpuodv. 14 1 I’(pLVEL Ko‘u T[Cy))\EtlEL. }2 ol §€
odpOaipol  avtol [wg]  dAOE

TUPOG, Kal €mti thv kedaArv adtol
Stadnpata ToANG, Exwv ~6voua
veypauuévov 6 oudelg oldev el
un atdc, 13 kot neptBePAnpévog
ipartiov BePappévov aipatty, kat
KEKANTaL to 6voua altod 6 Aoyog
10U B€00. 14 Kal Tt otpatevpota
[td] év t® oUpav® nKoAoLBEL
aut®  é¢’  Tmmolg  Aeukolg,
évbedupévol Buoowov  Asukdv
KaBapodv. 15 kal €k tod otopatog
aUtod E€kmopeletal  popdaia
oéela, va &v aUTfi matagn ta
£0vn, kal aUTOG oLHavel alTtoug
&v paBéw oénpd, kat altog
natel v Anvov tol oivou tol
Bupol tfig Opyfi¢ ol Beol tol
TIAVTOKPATOPOG, 16 Kal £XeL £MtL TO
lpatiov Kkatl &nt tov pnpodv avtod
dvopo.  yeypoupEVOV: BaolAelg
Bao\éwv kal KkUPLOG Kuplwv.

11b and there was a white
horse! Its rider is called Faith-
ful and True, and in righteous-
ness he judges and makes war.
12 His eyes are like a flame
of fire, and on his head are
many diadems; and he has a
name inscribed that no one
knows but himself. 13 He is
clothed in a robe dipped in
blood, and his name is called
The Word of God. 14 And the
armies of heaven, wearing fine
linen, white and pure, were
following him on white hors-
es. 15 From his mouth comes
a sharp sword with which to
strike down the nations, and
he will rule them with a rod
of iron; he will tread the wine
press of the fury of the wrath
of God the Almighty. 16 On
his robe and on his thigh he
has a name inscribed, King
of kings and Lord of lords.”

These two very different descriptions, and also the
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third depiction in 5:6 as a slaughtered but resurrected
Lamb, are different symbolic representations with each
serving to distinct roles in differing thematic emphasis.
In John’s depiction in 19:11-16 several previous
image aspects are picked up from earlier references.®
Thus the depiction has linkage to these earlier refer-
ences. Particularly significant is the depiction of this
scene earlier in 14:12-20. There the image is of the
Son of Man seated on a cloud:
Kat €i8ov, kal 150U vedéAn Aeukn, kai £mi TV
vedEAnv kabruevov dpolov uidv dvBpwrou, Exwyv &l
TG kepaAfig autol otédavov xpuoolv Kkal €v Tfj xelpl
autol Spémavov 6L.
And | saw, and behold a white cloud, and upon
the cloud sitting was One like the Son of Man, having
upon His head a gold crowd and in His hand a sharp
sickle.
The scene depicts Him swinging His sickle across the
earth in gathering the harvest (v. 16). An angel swings
his sickle across the earth and gathers a harvest of
evil that is thrown into the wine press of God’s wrath.
Blood as high as a horse’s bridle flows from the wine
press for a radius of 200 miles. (vv. 17-20). The crush-
ing of evil in final judgment here is presented under
the image of a grape harvest. This climax then sets up
the seven bowls of wrath with the sixth and seventh
bowls in 16:12-21 coming back to this same scene of
the crushing of evil at the end by God in the battle of
Harmagedon.
How is Christ depicted in this final scene in 19:11-

16?7 Everything here flows off who Christ is in both his
character (1T10T0¢ Kai &AnBIvOg) and actions coming out
of His character (kpivel Kai TTOAEET).

15“Links with the figure of Christ earlier in the vision are con-
firmed by the description of the rider (v. 12), which harks back
to the description of the Son of Man (1:14): ‘His eyes are like a
flame of fire, and on his head are many diadems’ (cf. 12:3; 13:1).
He has a name ‘inscribed’ that no one knows but himself (echoing
2:17), a name that contrasts with the widely used name of the beast
(13:17). This rider’s name is ‘The Word of God’ (v. 13; cf. John
1:1; Wis 18:15 [NRSV]: “Your all-powerful word leaped from
heaven, from the royal throne,/ into the midst of the land that was
doomed,/ a stern warrior/ carrying the sharp sword of your authen-
tic command,/ and stood and filled all things with death’). And on
his robe and his thigh are inscribed the words, ‘King of kings and
Lord of lords’ (v. 16; cf. 1:5; 17:14; Deut 10:17; 1 Cor 8:6). The
word «bOpiog (kyrios) is usually used to describe God, but here it
describes the divine warrior. He is wearing a garment that has been
dipped in blood (v. 13), a hint that he is the Lamb who stood as if
it had been slaughtered (5:6; cf. Isa 63:1ff.), bearing the marks of
his own blood. He leads the heavenly armies, who are riding white
horses and are clad in white linen (cf. 18:12; 19:8), like the white
garments of the elders and the righteous one (4:4; 6:11; 7:9; cf.
3:4). From this rider’s mouth comes ‘a sharp sword with which to
strike down the nations’ (in 1:16 it is a two-edged sword; cf. 2:12;
Isa 11:4; 49:2).” [Duane F. Watson, “The Book of Revelation,” in
New Interpreter’s Bible, ed. Leander E. Keck, vol. 12 (Nashville:
Abingdon Press, 1994-2004), 699.]

His character stated, v. 11. Christ is seated upon
a white horse, as John sees when heaven is opened:
€100V TOV 0UPAVOV AVEWYHEVOV, Kai 50U ITTTTOg AEUKOC.
This image comes out of 6:2, kai £i8ov, kal ioU irmog
AgUKOAG, Kal 0 KaBrpevog € aUuTOV ExwV TOEoV kal £600n
aUuT® otédavog kal £EfABev vik@v kal tva vikrnon. And |
saw and behold a white horse and the One sitting upon it
having a bow and was given to Him a crown and He came
out conquering and to conquer. The white horse stands
as a symbol of victory and here in advance of the bat-
tle, rather than following a battle won in the culture of
John’s day. Thus the victory of Christ over evil is abso-
lutely assured before the conflict takes place.

Christ as the conquering Warrior sits upon this
horse and is known and recognized (KaAOUuEVOG)
by two fundamental traits: motog kai @Anbwag, faith-
ful and true. The first adjective moT0Gg, in the 8 uses
in Rev, mostly refers to either the saints of God (2:10,
13; 17:14) or the writings making up Revelation (21:5;
22:6). It is used of Christ in 1:5 (6 paptug, 6 motoc, the
faithful witness) and 19:11. The idea of dependability is
central to this adjective. The second adjective dAnBivog
underscores the linkage of Christ to God as Truth, who
defines reality by His being and character. Interesting-
ly, the combining of these two adjectives, ToT0g Kai
aAnBivég, is found only here in reference to Christ and
later in reference to what God orally spoke to John
for writing down (21:5; 22:6). This provides the back-
ground for Christ being named o6 Adyog 100 600, the
Word of God, in v. 13.

But in biblical terms character issues forth in con-
crete action. Thus v SiwkaltoolUvn Kpilvel Kal MoAeUET, in
righteousness He judges and conducts war. Therefore, €v
dikaloouvn becomes the manner in which mMoTOg Kai
aAnBivég expresses themselves in the specific actions
of kpivel kai ToAepel. Given His character judging and
making war could only be conducted év dikaioouvn.
The noun &ikaloouvn is only used here and in 22:11
inside Revelation. The action orientation of dikaloouvn
is more clearly expressed in 22:11 in the statement ¢
Sikatlog Sikatoouvny moltnodtw £t Let the righteous still do
righteousness. The idea is simple: the actions of an indi-
vidual will reflect who the person is in character. Paral-
lel to this statement in 22:11 is kat 6 Gylog dylacdntw €T,
and let the holy one still be holy. Thus the one dedicated
to the Lord is to continue living in that dedication.

Thus Christ renders judgments and makes war
upon evil in a manner consistent with who He is as the
divine Son of God.

His appearance reflecting this character, vv.
12-15. This description of character and actions in v.
11 then is ‘fleshed out’ symbolically in apocalyptic im-
agery. And these images are gathered up from previ-

sions references for the most part. In the seven de-
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pictions the first four come out of the character traits
mOoTOG Kai aAnBivog and the last three come out of the
action depictions €v dikalooUvn Kpivel Kai TTOAEWET.

1) oi6& 6dpBaApol altod [we] PAOE tupdg, and his
eyes are like a flame of fire (v. 12a). In both 1:14 and 2:18
Christ’s eyes are described as like a flame of fire. In the
background stands the Aramaic phrase wx 1197 from
Dan. 10:6 where the LXX Theod. version translates it
as woel Aaunddeg nupog, like flaming torches.'® The pen-
etrating gaze of Christ the warrior identifies clearly His
enemies and the basis for their destruction.

2) katl éni thv kedpaAnv avtod Siadrpata moAAd,
Exwv dvopa yeypappévov d oUSELC olbev i uf) avTdg, and
upon His head are many diadems containing a written
name which no one knows except Him (v. 12b). Although
the dragon wears seven diadems (12:3) and the beast
ten (13:1), Christ's many diadems reflects a superior
power and authority. The idea of a name(s) being writ-
ten down either on the body of an individual or on pa-
pyrus writing ‘paper’ is common in Revelation: 2:17 (a
stone); 13:8 (book of life); 14:1 (forehead); 17:5 (forehead);
17:8 (book of life); 19:12 (head); 19:16 (thigh); 20:15 (book
of life); 21:17 (book of life). The Semitic based idiom 6
oUSElC 0ldev £l uf avtdc, which no one knows except Him,
reflects the idea that no one outside of Christ fully un-
derstands who He is outside of Christ alone. It first ap-
pears in 2:17 and 3:12 reflecting identity known only
to the recipient(s). Out of the Jewish heritage where
name equals full identity of the person, the point is that
the evil forces do not grasp who the warrior is that they
are preparing to fight.!” Also against the pagan super-

1%“The phrase dg @AOE TVpdg occurs three times in Jos. As.:
(1) in Jos. As. 14:9 as part of a description of an angel, ‘the hairs
of his head like a flame of fire of a burning torch’; (2) in Jos. As.
17:8, ‘the chariot was like a flame of fire’; and (3) in Jos. As. 23:15,
‘their swords were flashing forth (something) like a flame of fire.’
PAOE mupdg also occurs in Pr. Man. frag. (Denis, Fragmenta, 117)
and in Apoc. Elijah frag. ¢ in a description of the Antichrist (Denis,
Fragmenta, 104): 1| kepaAn avtod Ao mopdg, ‘his head is a burn-
ing flame’.” [David E. Aune, Revelation 17-22, vol. 52C, Word
Biblical Commentary (Dallas: Word, Incorporated, 1998), 1054.]

"“The view is expressed in Plato Cratylus 400d—e that peo-
ple do not know the true names of the gods that the gods use of
themselves; they can only know those names traditionally used in
prayers and invocations. lamblichus (De myst. 7.4; E. des Places,
ed., Les Mysteres d’Egypte [par] Jamblique [Paris: Les Belles let-
teres, 1966] 191) observed that some names of the gods are known
and others unknown, but those that are known have been revealed
by the gods themselves.

“One feature of Greco-Roman mythological literature is that
supernatural beings, as well as other features of the cosmos known
to humans, have names by which they are known on earth but also
secret names that are known only to the gods and to those to whom
the gods choose to reveal them: e.g., Iliad 1.403—4, ‘whom the
gods call Briareus, but all men Aegaeon’ (see also Iliad 2.813-14;
14.290-91; 20.74; Scholia in Hom. Iliad. 1.403 [ed. W. Dindorf,
Scholia Graeca in Homeri Iliadem (Oxford: Clarendon, 1875)
1:51]; Odyssey 10.305; 12.61; Hesiod, frag. 296 [R. Merkelbach

stitious belief that knowing a god’s secret name gives
some leverage over the deity, John asserts the igno-
rance of these pagans of the actual identity of Christ.
3) kai mepBePAnuévog ipatiov  BePappévov

aiparty, and clothed with a robe dipped in blood (v. 13a).
One uncertainty here is whether the blood stained
robe was stained in Christ’s atoning death (chap. 5) or
whether the staining comes from the blood of those He
destroys in this battle.” The contextual evidence (1:5;
5:9; 7:14; 12:11) favors the former view over the exter-
nal signals coming from the OT (Exod 15; Deut 33; Judg
5; Hab 3; Isa 26:16-27:6; 59:15-20; 63:1-6; Zech 14:1-21)
that favor the latter view. This white robe. already given
and M. L. West, eds., Fragmenta Hesiodea (Oxford: Clarendon,
1967)]; Pindar, Hymni frag. 33e [H. Machler, ed., Pindari Car-
mina cum fragmentis, post B. Suell, 8th ed. (Leipzig: Teubner,
1987-89)]; Athenaeus Deipn. 14.643a; Dio Chrysostom Or. 10.23;
Prayer of Joseph [Origen Comm. in Ioann. 11.31], 6 kAnOeig vmo
avOponwv Tokmp, “called ‘Jacob’ by people”); Pistis Sophia 137
contains a list of the five archons with both their celestial names
and the names they are called by humans (see Giintert, Sprache
der Gétte, 102—-16, who demonstrates the tendency to regard com-
mon terms as human, but uncommon, yet genuine, Greek terms
as divine). The fear that the correct name of the god or gods may
be unknown is reflected in the ancient liturgical formula doTtic
not! éotiv, ‘whoever he is,” used in Greek prayers and invocations
(Aeschylus Agamemnon 160; Euripides Troad. 885—-86; Athenaeus
8.334b [used in parody]); see E. Norden, Agnostos Theos, 143—
47. The Pistis Sophia 1.10 (ed. Schmidt-Till, p. 10, lines 20-21;
ed.Schmidt-MacDermot, p. 16) refers to a heavenly form of writ-
ing as ‘in the manner of writing of those of the height.” The secrecy
of divine names also features in some Gnostic documents (e.g.,
Gos. Truth 38.16-32). The same motif occurs in folktales; in the
fairy tale about Rumpelstilskin, a famous line runs Ei wie gut dass
niemand weiss, dass ich Rumpelstilzchen heiss, ‘Oh, how good
that no one knows, that I am named Rumpelstilskin.” The secrecy
surrounding the name of the heavenly figure in Rev 19:12¢ has a
parallel in Jos. As. 15:12 in the speech of the mysterious heavenly
revealer (tr. C. Burchard, OTP 2:227).”

[David E. Aune, Revelation 17-22, vol. 52C, Word Biblical
Commentary (Dallas: Word, Incorporated, 1998), 1056.]

13“The blood mentioned here is not primarily a metaphor for
the atoning death of Christ (see Comments on 1:5; 5:9; 7:14; 12:11)
but rather a literal reference to the heavenly warrior whose garment
is stained with the blood of those he has slain (Allo, 304-5). The
imagery of a bloodstained divine warrior coming to destroy his en-
emies occurs in a number of texts in the OT and early Judaism (Ex-
od 15; Deut 33; Judg 5; Hab 3; Isa 26:16-27:6; 59:15-20; 63:1-6;
Zech 14:1-21; see T. Hiebert, “Warrior, Divine,” ADB 6:876-80;
Miller, Divine Warrior), one of the oldest of which is Isa 63:1-3
(quoted above in Form/Structure/Setting on 19:11-21). An even
closer parallel to Rev 19:11-16, which reveals the influence of the
messianic interpretation of Isa 63:1-6 in early Judaism (perhaps
influenced also by Joel 3:17-21 [MT 4:17-21] [Syrén, Targums,
105]), is found in almost identical versions in all the Palestinian
Targums with the exception of Targum Ongelos (Syrén, Targums,
111-12). All three versions of Gen 49:11 in the targums are quoted
above in Form/Structure/Setting on 19:11-21.” [David E. Aune,
Revelation 17-22, vol. 52C, Word Biblical Commentary (Dallas:
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the power of the sacrificial blood of Christ, is the basis
of His purity and righteousness as the Son of God. As
chapter five presents, it is this sacrificial action of the
Lamb that qualifies Him to reveal to John the contents
of the divine plan for the end of human history and the
eternal order of things.

4) kai kékAntou T6 6vopa altod 6 Adyog tol Bgod,
and His name is called the Word of God (v, 13b). The affir-
mation here of the open identity of Christ -- in contrast to
the secret identity in v. 12b) -- links Christ to the sword
coming out of His mouth (v. 15)." But additionally they
link Christ to the larger Johannine community where
Christ as the incarnate Word (cf. Jhn 1:1-18) becomes
the divine Presence of God inside the Christian com-
munity. The pagan world has no knowledge of Christ,
but the believing community understands Christ as the
very Presence of God Himself in their midst. The white
robe dipped in His sacrificial blood is the difference be-
tween knowing and not knowing.

5) Kai ta otpatevpota [ta] év t® oupav®
AKoAoUBeLaUTH £¢’ ImmolgAsukoic, Evdedupévol Bucavov
Aeukov kaBapdv, and His armies in heaven followed Him
upon white horses and clothed in fine linen white and pure
(v. 14). This begins the threefold development of the
action emphasis in the é&v dikalooUvn Kpivel Kai TTOAEET
expression in v. 11.

This insertion of reference to the armies accom-
panying Christ raises the question of where they are
angels (cf. 12:7) or the martyred saints (cf. 20:9). The
host of angels accompanying God coming in judgment
is the normal image in the OT: Deut. 33:3; Zech. 14:5;
Dan. 7:10; Ps. 68:17; cf. also 1 Enoch 1:9 that is quoted
in Jude 14). In the early Christian tradition of the parou-
sia of Christ, a host of angels accompanies Christ in
His return: Mk. 8:38; Mt. 16:27; Lk. 9:26; 2 Thess. 1:7;
cf. Did. 16:7). Butin 1 Thess. 3:16 and 4:13-18 the re-
turn is presented as Christ returning with His saints. At
first glance their garments, év6edupévol Buootvov Aeukov
kaBapov, clothed in fine linen white clean, seems to favor
the saints in light of 19:8 where the bride of Christ is de-
scribed as wearing Bucowov Aaumpov kabapov, fine linen
shining clean. But in 15:6 the seven angels who emerge
from the heavenly temple are évéeSupévol Aivov kaBapodv
Aapumpov, dressed in linen clean shining. The language in
15:6 is a virtual synonym of that in 19:8, 14 with both

Somewhat related is the apocryphal Wisdom of Solomon
18:14-16 depicting the God’s slaying of the Egyptian first born in
the tenth and final plague. :
For while gentle silence enveloped all things,
and night in its swift course was now half gone,

your all-powerful word leaped from heaven, from the royal throne,
into the midst of the land that was doomed,
a stern warrior

carrying the sharp sword of your authentic command,

and stood and filled all things with death,
and touched heaven while standing on the earth.

Aivov and Buaoaoivov referring to linen garments. Wheth-
er saints or angels, a host of holy, pure individuals ac-
companies Christ in His coming in judgment on the evil
of the world.

6) kai €k tol otoparog avtol EkmopeveTal
poudaia 6feta, iva év avtii matafn ta £0vn, kai avTog
niopavel altoug €v papdw odnpd, and out of His mouth
comes a sharp sword so that with it He may strike the na-
tions, and He personally will rule over them with a rod of
iron (v. 15a). A sword coming out of Christ's mouth is
found with variations in 1:16; 2:12, 16; 19:15, 21. An in-
teresting variation of this image is found in 2 Thess. 2:8,
Kal tote anokaludOnoetal 6 Gvopog, Ov O kUpLog [Incolc]
avelel T@® mvevpatt tod oTtopatog autod Kal Katapynoet
T énudaveia tig mapouvaoiag adtol, and then will be de-
stroyed the lawless one by the breath of His mouth and He
will completely destroy him at His coming. Both of these
images, along with the rod of iron, are taken from Isa.
11:4 and 49:2.%°

Isa. 11:4. &AAQ KpLvel Tamewv® Kplow kal éAéyEel
TOUC Tamelvoug tfi¢ yig kal matdéel yiv T® Aoyw tol
oTOpaTog aUToD Kal év mvelpatt 1d XEAEwV AVeAET
aosBi.

but with righteousness he shall judge the poor, and
decide with equity for the meek of the earth; he shall
strike the earth with the rod of his mouth, and with the
breath of his lips he shall kill the wicked.

Isa. 49:2. kol €BnKEV TO GTOMO POV WOEL payaLpav
o&elav Kal UTIO TNV OKETNV TAG XELPOG alTol EkpuEv
HE, EONKEV pe wG BENOG EKAEKTOV Kal €V T dapEtpa
aUToU £0KETACEV LE.

He made my mouth like a sharp sword, in the shad-
ow of his hand he hid me; he made me a polished ar-
row, in his quiver he hid me away.

What Christ says expresses the full power of God and
carries with it the destructive power to wipe out the as-

2Also Psalm 2 plays an important background role, as Aune
correctly notes:

This phrase is an allusion to Ps 2:9, interpreted messi-
anically, together with Isa 11:4 (see v 15a above). Ps 2:9 is
alluded to twice elsewhere in Revelation (2:26; 12:5) but
nowhere else in the NT (the allusion in 12:5 appears to be a
gloss; see Comment there). Various passages from Ps 2 are
frequently alluded to in Revelation (Ps 2:1 in Rev 11:18; Ps 2:2
in Rev 6:15; 11:15; 17:18; 19:19; Ps 2:5in Rev 11:18; Ps 2:8 in
Rev 2:26; Ps 2:9 in Rev 12:5; 19:15; Ps 2:12 in Rev 11:18). In
Pss. Sol. 17:23-24, the allusion to Ps 2:9 is clearly interpreted
messianically. The allusion to Ps 2:9 assures the messianic un-
derstanding of the rider on the white horse. The future tense
of mowpavel, “he will rule,” makes it clear that this clause, like
the tva, “that,” clause in v 15a, is not part of the description
of the rider but a messianic interpretation of his role, in which
the “sharp sword” is construed as functionally equivalent to
the “iron crook.”

[David E. Aune, Revelation 17-22, vol. 52C, Word Biblical

Commentary (Dallas: Word, Incorporated, 1998), 1061.]
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sembled armies of all the earth in one spoken word.
The rod was the shepherd’s tool for disciplining con-
trol over his flock as well as his weapon for fighting
off wild animals seeking to attack his flock. The stern
control and destructive power of the shepherd against
enemies is set forth here in both the verb nowpavet, rules
over, and the instrument of attack, papBéw odénpd, the
rod of iron. This image is picked up from 12:5, étekev
UloV Apoev, 0¢ HENNEL TToLpalvely TTAvTa TA £6Bvn €v papdw
owdnpq, she gave birth to a male son who is going to rule
all the nations with a rod of iron. The rod and the sword
are but two images asserting the unparalleled power of
Jesus’ spoken word to destroy all His enemies.

7) Kot a0tog natel v Anvov tod oivou tol Oupoid
|G 6pYiiG Tob B0l To0 maviokpdtopog,* and He person-
ally treads the wine press of the anger of God’s wrath, the
Almighty One (v. 15b). This final image of the warrior
Christ pictures Him at grape harvest time enforcing the
awesome wrath of God upon His enemies. Christ alone
is pictured as tromping down (auTog TTaTET TAV ANVOV)
the ‘grapes,’ the evil people of this world, and the juice,
i.e., their blood, pours out into the side pit.

In the background stands Isa. 63:2-3 with the wine
press as an image of divine judgment upon Edon. In-
terestingly in post OT Jewish writings Edon became

2INote in the Greek an awkward string of five Genitive case
nouns strung together, Tod oivov tod Bupod tiig Opyig ToD Be0D TOD
TavToKpaTopog, not found anywhere else in Revelation.
The awkward string of five genitives found in this verse is
the longest such string in Revelation (see Comment on 15:5
and Note 19:15.c-c.). The sentence is difficult to interpret.
Bousset ([1906] 432) and Charles (2:137, apparently follow-
ing Bousset) observe that the author mixes his metaphors by
combining the image of the wine press (cf. 14:19) with that
of the cup of wrath (cf. 14:10). The phrase | 6pyr) ol 6g00,
“the anger of God,” occurs earlier in the forms “your anger”
(11:18) and “his anger” (14:10; 16:19); Rev 6:16 extends this
concept as “the anger of the Lamb.” The phrase “the anger
of God” occurs several times in the NT (John 3:36; Rom 1:18;
Eph 5:6; Col 3:6), more than two hundred times in the LXX
and in Jewish or Christian sepulchral inscriptions (MAMA 6,
25), and frequently in early Jewish literature (Apoc. Zeph. 12;
T. Isaac 4:54; T. Levi 6:11; T. Reub. 4:4; 1 Enoch 89:33; 99:16;
Sib. Or 3.632; 4.159-70; Jub. 15:34).
[David E. Aune, Revelation 17-22, vol. 52C, Word Biblical
Commentary (Dallas: Word, Incorporated, 1998), 1062.]

a symbol for Rome, and then also in later post-apos-
tolic Christian writings. This image is picked up from
14:19-20 with the same picture but containing the detail
that the blood pouring out was the depth of the horse’s
bridle for a 200 mile radius. The phrase to0 Buuoi tfig
opYfig, of the anger of His wrath, is picked up from 14:10;
16:19 and cf. 11:18. It stresses the very intense level of
God’s anger. The phrase 1fig 60pyfig T00 B€00, the wrath
of God, occurs over 200 times in the LXX translation
of the OT; several times elsewhere in the NT, e.g., Jhn
3:36; Rom. 1:18; Eph. 5:6; Col. 3:6; and frequently in early
Jewish literature.

In this image of the wine press John brings to an
intense climax the assertion of God’s severe judgment
upon evil people on the earth in the judgment of Christ
upon them.

His identity revealed in His name, v. 16. kal £xel
£TLTO LpATIOV KAl €TTL TOV POV adtol Gvoua YeypaUEVOV:
Baow\euc Baothéwv kai KUpLog kupiwv. On his robe and on
his thigh he has a name inscribed, “King of kings and Lord of
lords.” The description of Christ ends in the disclosure
of other names, this time tatooed to His thigh as well
as attached to His robe. The two names are picked up
from 17:14, although in reverse listing. This statement
seems intentionally to be an explanation of the ‘secret
name’ in verse twelve. The two locations of the names
both &t 1o ipdtiov kat €mi tov unpov avtod, upon the robe
and upon His thigh, is quite interesting and somewhat
mysterious. Attachment to the robe meant it was visibly
clear to all who got close to the rider. Some instances
of inscriptions written on the thighs of statues exist but
without specific explanation of why they are so locat-
ed.?2 To be sure, horses were often branded with own-

2“The place where the name is written is problematic, and
a number of proposals have been made in explanation. There are
examples in Greco-Roman literature of inscriptions on the thighs
of statues. Pausanias (5.27.12) refers to an elegiac couplet written
on the thigh of a statue: “but there is a couplet engraved on its thigh

[€leyeiov 6¢ én! avto Yeypappévov Eotiv €mt ToD punpod], ‘To Zeus
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ership names on their thighs. But this is not the thigh
of a horse, but of the rider. This very unusual location
€ML TOV Unpov autol, upon His thigh, evidently possesses
some significance, but what that is stands as a mystery
to modern readers. If 10 iydTiov, His robe, is correctly
pictured in the above graphic,? even though the sword
is not, then the tatooed names would also have been
visible to all. And this could well be John’s point.

In 1:5, Christ is identified as 6 dpxwv tOv Bac\éwv
¢ vfig, the Ruler over the kings of the earth. This stands
behind the Baow\elg Baoidéwy, King of kings, both here
and in 17:14. The subsequent phrase, kUplog kupiwy,
Lord of lords, means essentially the same thing. Togeth-
er they assert absolute authority and power over ev-
ery supposed ruler either human or supernatural. The
‘secret name’ located on Christ’s head in v. 12 (Exwv
modifies ke@aAnv, not the plural diadruata) which the
evil world doesn’t grasp is now in the movement into
battle become plainly clear as the assertion behind why

king of the gods, as first-fruits was I placed here, by the Mendeans
/ who reduced Sipte by might of hand.” ” For two other examples
of inscriptions on the thighs of statues, see Cicero Verrine Orations
4.43 and Justin 15.4.5, 9; cf. Neuer Wettstein, ad Rev 19:16. On the
magical diagram of a figure in PGM XXXVI (Betz, Greek Magical
Papyri, 269), the legs bear the magical name “Brak” (see Eitrem,
Papyri Osloenses, 140).” [David E. Aune, Revelation 17-22, vol.
52C, Word Biblical Commentary (Dallas: Word, Incorporated,
1998), 1062.]

BInterestingly, as noted previously, graphic artists typically
take great liberties with the details of the biblical text and re-con-
textualize their drawings into a modern setting more than an an-
cient one. This is certainly the case here with the Rider on the white
horse drawings for Revelation 19.

He so swiftly and easily disposes of all of His enemies
in this battle. The nations have assemble to do battle
against Him and His people without realizing who they
are fighting. But now on the eve of the battle it becomes
all too clear that they are fighting a futile battle against
One far superior to their collective power. But Christ
and His people have known who He actually is all along
and thus are not surprised by this disclosure.

B. The angelic calling of the vultures to feast on
the corpses of those fighting with the beast,
vv. 17-18.

17 Kal €i60ov éva dyyehov £0TGTa €V TG AW Kal
£kpoagev [év] dwvi] peyain Aéywv nAocwv Tolg OPVEOLG
TolG TeTOpEVOLG €V pecoupavpatl Aslte ocuvaxbnte
glc 10 belmvov T0 péya ol Beol 18 iva daynte cdpkag
Baoc\éwv kal odpkag XIALApXWV Kal oapKag ioxupiv
Kal odpkag Mnwv Kol TWv Kabnuévwy En’ aut®v Kol
oapKaG TAVTWY EAeLBEPWVY TE Kal SoUAWY Kal HKpGOV
Kol pLeyaAwv.

17 Then | saw an angel standing in the sun, and
with a loud voice he called to all the birds that fly in
midheaven, “Come, gather for the great supper of God,
18 to eat the flesh of kings, the flesh of captains, the
flesh of the mighty, the flesh of horses and their rid-
ers—flesh of all, both free and slave, both small and
great.”

The scene now shifts from the opening in heaven

Conceptualizations of heaven with spatial emphasis

mmon meaning of oupavog, e.g., Mk. 6:41,
ling place of God from human view.

as the location of the devil and his demons, e.g., 1 Cor. 8:5,
- 19:17

£00UP e
One should realize the existence of multiple viewpoints found inside the NT. No single
diagram can capture all of variations of perspective. This diagram seeks to illustrate
some of the more common views where some sense of location is implied. The meta-
physical levels of meaning are not included.

to the pecoupavruatt, mid-heaven. The yecoupdvnua is
where birds fly above the earth and below the canopy
at the top of the sky. John looked up again from earth

and this time saw an angel éot®ta év @ NAlw, standing
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in the sun. Given the standard ancient Jewish under-
standing of the world (see above graphic), the angel
standing in the sun highlights his coming out of heaven
through the portal of the sun which was considered the
brightest opening into heaven among all the stars. With
the brilliance of the sun shining on him he was per-
fectly positioned to summons all of the birds flying in
the air below him.?* Two other places in Revelation the
peooupavnua, mid-heaven, is mentioned.?® In 8:13, an
eagle flies through it as a divine messenger pronounc-
ing woes upon the inhabitants of the earth. In 14:6, an
angel flies through it with the eternal Gospel to pro-
claim to those living on the earth.

His summons is issued in a loud voice: kai £kpatev
[év] dwvi} peyahn Aéywv AoV TOLG OPVEOLG TOLG TTIETOUEVOLG
€v pecoupavnuarty, and he cried out in a loud voice saying to
all the birds flying in the mid-heaven. With the three uses
of Opveov in 18:2; 19:17, 21, it is clear that the core
meaning of an unclean bird such as a vulture / buitre
/ Geier or buzzard is the intended reference here. The
picture of these birds goring themselves on the dead

flesh of those killed in battle in v. 21 paints this picture
unmistakably.

2] am utterly astounded at the ignorance of almost all modern
commentators over the significance of this simple phrase éot@ta
év T® NAlw, standing in the sun. But such is not surprising in light
of the inability of a huge percentage of Bible commentators to do
sociological analysis of ancient texts in order to generate a clear
social history perspective. The tragedy of this is their complete
inability to put themselves into an ancient mindset and thus they
remain slaves to a modern mindset. Within this modern western
mindset, of course, the phrase makes no sense. But that’s not how
John was thinking! He was a first century Jewish thinker!

This prompts me to thank God again for the help and insights
of Prof. Gerd Theissen at Heidelberg university for his help and
training in sociological methodology during my year long sabbati-
cal leave there in 1990-1991.

The word pecovpdavnua literally means ‘in the middle of the
sky” and in ancient astronomy it had the sense to be at the zenith of
the sun. But John in his usage is working out of his Jewish under-
standing of the structure of the world where pecsovpdavnua is the
space between the earth and the canopy at the top of the sky.

The angel’'s message (vv. 17b-18) is a summons
to a ‘banquet’ following the battle against Christ. Asite
ouvayxbnte eic T 6etmvov 10 péya tol Beol va daynte
oapKag BacAEéwV Kal oapkag XIALAPXWV Kal oapKag ioxupiv
Kal oapkag mwv kol TV KabBnuévwy T’ alTt®Ov Kal capKag
TIAVTWYV €AeUBEPWV Te Kal S0VAWY Kal UKPDV Kol pLeyaAwv.
Come, gather together for the great supper of God so that
you may eat the flesh of kings and the flesh of captains, and
the flesh of the strong and the flesh of horses and of the
riders sitting upon them and the flesh of both all freedmen
and slaves and of the small and the great.?®

What the angel is certain of is the total victory of
Christ over all the evil people of the world in that bat-
tle. Unburied dead bodies will fill the earth and the vul-
tures will have more to eat than they could ever have
imagined. What is interesting about this picture, once
you get past the goriness of an image of so much rot-
ting flesh upon the earth at one time, is the detailed
specification of John’s depiction. The repeated listing
of odpkag, flesh, five times drives home dramatically
the utter defeat of all evil in its battle against Christ. A
somewhat similar listing of those to be judged is found
in 6:15-17.2” The phrase pwkpd&v kat peydAwv, small and

26“This invitation is an allusion to Ezek 39:17, where the Lord
God tells Ezekiel to say the following: ‘Assemble and come, gath-
er from all sides to the sacrificial feast which I am preparing for
you.” This appears to be a parody of ancient dinner invitations to
share a sacred meal with various pagan deities such as Sarapis. The
phrase ‘the great supper of God’ suggests more specifically that
this is a parody of the messianic banquet, a symbol of eschatologi-
cal joy (Isa 25:6-8; 55:1-2; 65:13—14; 1 Enoch 62:12-16; 2 Apoc.
Bar. 29:1-8; m. *Abot 3:20; Matt 8:11; Luke 13:29; 14:15; 22:16,
29-30; see Priest, “Banquet,” 222-38, who does not construe
Rev 19:17-21 as a parody; D. Smith, “Messianic Banquet,” ADB
4:788-91). The theme of the messianic banquet has its origins in
myths that narrate a great battle between the gods, a battle that
concludes with an assembly of the gods to celebrate victory and to
share a festive meal (Enuma Elish 6.69-94 [Pritchard, ANET, 69];
Isa 34:5-7; Zech 9:15). In Zech 9:15 the meal consists of a bloody
sacrifice-banquet of defeated enemies (P. D. Hanson, Dawn, 322;
disputed by R. L. Smith, Micah-Malachi, WBC 32 [Waco, TX:
Word, 1984] 260, who reads the text positively as a great victo-
ry banquet).” [David E. Aune, Revelation 17-22, vol. 52C, Word
Biblical Commentary (Dallas: Word, Incorporated, 1998), 1063.]

YRev. 6:15-17. 15 Kol oi Bactieig Tig yig Kol Ol PeYIoTAVEG
Kot ol ythiopyot kal ol TAOOGIOL Ko 01 ioyvpol Kol TG SODAOG Kol
€LedBepog Ekpuyay £0VTOVGS €1G TA GIAAL KOl €iG TOG TETPUG TMV
opéwv 16 kai Aéyovowv 10ig Opectv kal Toig TETPOLG TEGETE £
NUAg kol KpOYoTe NUAG GO TPOoHOTOL ToD KoONUEVOL €l ToD
0povov kol amd THg Opyfic Tod dpviov, 17 ét1 RAOev 1 Huépa 1
peydan tig opytig avTd®v, Kai tig dvvatat otabijvar;

15 Then the kings of the earth and the magnates and the gen-
erals and the rich and the powerful, and everyone, slave and free,
hid in the caves and among the rocks of the mountains, 16 calling
to the mountains and rocks, “Fall on us and hide us from the face
of the one seated on the throne and from the wrath of the Lamb;
17 for the great day of their wrath has come, and who is able to

stand?”
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great, is picked up from 13:16.

Clearly Ezek. 39:17-20 stands in the background
of John’s image with the prophets prediction of the fall
of the ancient city of Gog.?® What John seems to be
presenting here is a parody of the Jewish tradition of
an eschatological banquet (Isa 25:6-8; 55:1-2; 65:13-14;
1 Enoch 62:12-16; 2 Apoc. Bar. 29:1-8; m. 'Abot 3:20; Matt
8:11; Luke 13:29; 14:15; 22:16, 29-30) that consisted of
feeding on the flesh and blood of dead enemies.? The
labeling of this meal as to &elnvov t© péya tol Beod,
the great supper of God, signals a messianic banquet
of a very different kind. In the pagan religious tradition
mythical battles between the gods leads to the sharing
of a festive victory meal.*°

BEzel. 39:17-20. 17 kai o0, vie avOpdmov, gindv Tade Aéyst
KkOprog Eimov movti Opvém metev® kol mpog mavta to Onpia
100 mediov XvvayOnte kai Epyecbe, cuviybnte anod Taviwv TV
TEPIKVKA® €mti TV Ouciov pov, fjv t€0vka vuiv, Buciov peydinvy
émi to 8pn Iopanh, koi @dyecde kpéo kai mieobe aipa. 18 Kpéo
YYavTov @ayscls kol aipa apyovrov T Yiic mieohs, kplovg
Kol HOoYOLG Kol TPAyovs, Kol ol HOcYol €0TEATMOUEVOL TAVTEG. T
19 xai @byeole otéop €i¢ MAnopoviy kai miecOs oipo gig pédnv
amd thc Ovciag pov, Ng E0vca Huiv.T 20 kol SumincOncecle i
g Tpoméng pov inmov kol dvapdrny, ylyavta Kol tavto avopa
TOAEOTNY, AEYEL KOPLOG. T

17 As for you, mortal, thus says the Lord God: Speak to the
birds of every kind and to all the wild animals: Assemble and come,
gather from all around to the sacrificial feast that | am preparing
for you, a great sacrificial feast on the mountains of Israel, and you
shall eat flesh and drink blood. 18 You shall eat the flesh of the
mighty, and drink the blood of the princes of the earth — of rams,
of lambs, and of goats, of bulls, all of them fatlings of Bashan. 19
You shall eat fat until you are filled, and drink blood until you are
drunk, at the sacrificial feast that | am preparing for you. 20 And
you shall be filled at my table with horses and charioteers, with
warriors and all kinds of soldiers, says the Lord God.

¥“Rev 19:17-18 represents a parody of the Jewish tradition
of the eschatological messianic banquet (see Comment on v 17¢),
because it is an eschatological banquet that consists of feeding on
the flesh and blood of dead enemies. Lev. Rab. 11.2 is an exegetical
text that links Prov 9:1-6, which focuses on the banquet of wisdom
(interpreting the house of wisdom in v 1 as the temple and the sev-
en pillars as the seven years of Gog; cf. Ezek 39:9), to the proph-
ecy of Ezek 39:17-20, which refers to the great sacrifice on the
mountains of Israel, where Ezekiel is asked to invite the birds and
wild animals to eat the flesh and drink the blood of the men of Gog.
In Lev. Rab. 11.2, however, it is the Israelites who are invited to
the banquet.” [David E. Aune, Revelation 17-22, vol. 52C, Word
Biblical Commentary (Dallas: Word, Incorporated, 1998), 1064.]

3%“The theme of the messianic banquet has its origins in myths
that narrate a great battle between the gods, a battle that concludes
with an assembly of the gods to celebrate victory and to share a
festive meal (Enuma Elish 6.69-94 [Pritchard, ANET, 69]; Isa
34:5-7; Zech 9:15). In Zech 9:15 the meal consists of a bloody
sacrifice-banquet of defeated enemies (P. D. Hanson, Dawn, 322;
disputed by R. L. Smith, Micah-Malachi, WBC 32 [Waco, TX:
Word, 1984] 260, who reads the text positively as a great victo-
ry banquet).” [David E. Aune, Revelation 17-22, vol. 52C, Word
Biblical Commentary (Dallas: Word, Incorporated, 1998), 1063.]

John’s clear point is a dramatic depiction of the
defeat of all evil in its battle against Christ.

C. The destruction of the two beasts and the Kill-

ing of their armies, vv. 19-21.

19 Kal i60ov T Bnpiov kat ToUg BAcAELS THC Viig
Kal T& oTpatelpaTa QUTWV ocuvnypéva molfjoal Tov
TOAEOV LETA ToU KaBnuévou €mi tol immou Kkal petd
o0 otpateVpatog altol. 20 kal émdcdn 1o Bnplov
Kal et altol 6 Yeudompodntng 6 mowjoag Td onpela
gvoriov altol, v olg €mhdvnosv ToU¢ Aapdvrac
0 xapayua tod Onpilou kai toug mpookuvolvtag Tf
eikovL aUTtol- {Wvteg éBANBnoav ol Suo eig v Alpvnv
o0 MUPOG TG Kalopévng év Belw. 21 kal ol Aoutol
anektavonoav év T poudaia tod kabnuévou &nt tol
innou tfj €€eABolon €k ol otdpaTog auTtol, Kal mavta
TA Opvea €xoptacOnoayv £k TV oapkOV alTRV.

19 Then | saw the beast and the kings of the earth
with their armies gathered to make war against the rid-
er on the horse and against his army. 20 And the beast
was captured, and with it the false prophet who had
performed in its presence the signs by which he de-
ceived those who had received the mark of the beast
and those who worshiped its image. These two were
thrown alive into the lake of fire that burns with sulfur.
21 And the rest were killed by the sword of the rider on
the horse, the sword that came from his mouth; and all
the birds were gorged with their flesh.

In this third segment the depiction of the final bat-
tle takes place, although it is repeated somewhat again
in 20:7-10 around the same theme of Gog and Magog
but with a focus upon the destruction of Satan and his
banishment to the lake of fire. Two sub-scenes are pre-
sented here: a) the capture and banishment of the two
beasts; and b) the killing off of all the rest of the evil
forces gathered with them to fight Christ. In 20:7-10,
the defeating of Satan is the focus. By this point all peo-
ple except for God’s people have been killed and are
awaiting final judgment from God which is portrayed
in 20:11-15. This multi-part presentation of the end of
human history serves to highlight the intensity of God’s
wrath upon the various groups of evil, both human and
supernatural, that comes at the end in a single pack-
age.*

The motif of a final gigantic battle of evil against
God is very common in both the Jewish and early Chris-
tian apocalyptic literature in particular.? The ancient

310f course, this doesn’t include the earlier presentations pe-
riodically from chapter four through chapter eighteen: 6:12-17;
14:9-11; 14:14-20; 16:12- 20; 18:1-24. These present the downfall
of Babylon as impending but so certain as to be described as a

completed event. .
32“The motif of the gathering and assault of the heathen on the
people of God has roots in the OT (Ezek 38:14—16; 39:1-6; Joel
3:2; Zech 12:1-9; 14:2; Ps 2:1-3) and frequently appears in apoc-
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Jewish and Christian communities possessed the wis-
dom to recognize the increasing spread of evil and its
growing hostility toward God and His people. Also the
awareness was also clear that only a decisive action
by God Himself could terminate this destructive force
in the world. John’s apocalyptic vision concertizes this
understanding as a revelation given to him directly from
God.

End of the two beasts, the human leaders of
Babylon, vv. 19-20. 19 Kal €iSov 10 Onpiov kai ToUg
Bao\elg Tfig yA¢ Kal T oTpatelpata aAUTWV CuVNyUEvVa
Tolfjoal TOV TOAEpOV HeTd Tol kabnuévou émt tol mou
Kal peta tol otpatevpatog autol. 20 kal €mdcdn to
Bnplov kal et altod o0 Yeudompodntng O moloag Ta
onuela évwmiov altod, &v olg EmAAvnoev ToUC AaBOVTaC
10 xapaypo tol Onpiou kai Toug mpookuvolvtag T £ikovt
autol- {Wvteg EBARBnoav ot U0 €ig TV Alpvny tol TUPOG
TG Kawopévng év Belw. 19 Then | saw the beast and the
kings of the earth with their armies gathered to make war
against the rider on the horse and against his army. 20 And
the beast was captured, and with it the false prophet who
had performed in its presence the signs by which he de-
ceived those who had received the mark of the beast and
those who worshiped its image. These two were thrown
alive into the lake of fire that burns with sulfur.

What John saw when he looked across the earth
was the assembly of the massive armies under the
command of the human leader called to 6npiov, the
beast. The Roman emperor of John’s day represented
this person who would appear at the end of time, and
John’s first readers could take much consolation in this
depiction of his utter downfall.

First come the leader and sub-commanders along
with their armies in v. 19a. Next is the capture of the
beast along with his side-kick the second beast or false
prophet. Inv. 20 they are thrown in total defeat by Christ
into the eternal lake of fire: {@vteg £BANBNoav ol dvo &ig
TV Alpvnv To0 Tupo¢ Tfig kKalopévng év Belw, while alive are
thrown these two into the lake of fire burning with sulfur. In
alyptic literature (1 Enoch 56:5-6; 90:13—19; 99:4; 2 Apoc. Bar.
48:37; 70:7; 4 Ezra 13:33-38; Jub. 23:23; Syb. Or 3.663—68; Pss.
Sol. 2:1-2; 17:22-23; T. Jos. 19; LXX Esth 11:5-8; 1QM 1:10-11;
15:2-3; Luke 21:20 [the historicization of this motif]; see Hart-
man, Prophecy Interpreted, 77-101). 4 Ezra 13:5 is a clear exam-
ple of this motif:

After this | looked and saw that an innumerable multi-
tude of people were gathered together from the four winds
of heaven to make war against the man who came up out of
the sea.

“The specific presence of the motif of the assembling or
gathering together (cuvayew) of hostile forces against the people
of God in the last days occurs frequently in such eschatological
scenes (Rev 16:14, 16; 19:17, 19; 20:8; see Isa 66:18; Ezek 38:7-8;
Zech 12:3; 14:2; 1 Enoch 90:16; 1QM 14:5; 15:3).”

[David E. Aune, Revelation 17-22, vol. 52C, Word Biblical
Commentary (Dallas: Word, Incorporated, 1998), 1064—1065.]

introducing them in v. 20a John summarizes their evil
work that earlier he presented in 13:1-10, 11-18. Note:
Kal émaobn 16 Bnplov kal pet’ avtol 6 Peudompodntng 6
oL oaC T& onpela Evwmiov alTod, év olg EMAGVNoEeV ToUC
AaBovrag t0 xapayuo tol Bnpiou Kai toug mpookuvolvtag
T €lkovL autol; And was captured the beast and with him
the false prophet who did miracles in his presence by which
he deceived those having received the mark of the beast
and those having worshiped his image. The connection of
the beast to Babylon is pictured in 17:1-6 with Babylon
as a prostitute riding the beast as though he were a
horse.

The eternal destiny for the two beasts is the lake
of fire: ei¢ trv Aipvnv 100 upodc Thg Kaopévng €v Beiw, into
the lake of fire that is burning with sulfur. This image of
Hell is repeated some six times in Revelation: 19:21;
20:10; 20:14-15 (3x); 21:8. In the background here stands
the image of a volcano crater with burning lava bub-
bling up in it. Interestingly, no close parallel images to
Hell as a lake of fire are found in either the OT, Jewish
literature, or Greco-Roman literature.®® But in Egyptian
mythology the underworld as a place of punishment is

3The closest idea to a lake of fire in the pagan literature is that
of a river or rivers of fire in the underworld.

Since eternal fire was believed to be located in Hades in
both early Judaism and early Christianity, it is possible that
John was not dependent on Egyptian underworld traditions
but rather himself combined the traditions of fiery punish-
ment in the netherworld with the notion of a “lake of Hades,”
resulting in a lake of fire. The tradition of a fiery river in Hades
is also found in Greek and Roman underworld mythology. Ac-
cording to Plato (Phaedo 111D; LCL tr.),

There are everlasting rivers of huge size under the earth,
flowing with hot and cold water; and there is much fire, and
great rivers of fire, and many streams of mud.

As many as four rivers are connected with Hades (Odys-
sey 10.513; Plato Phaedo 112E-113C; Cicero De natura deo-
rum 3.43): (1) Styx or Acheron (which separates the realm of
the dead from the world of the living), (2) Phlegethon or Pyri-
phlegethon (meaning “blazing”), (3) Cocytus (in Latin litera-
ture), and (4) Lethe (“forgetfulness”). Vergil Aeneid 6.550-51
describes one of the sights Aeneas saw during his visit to
Hades (tr. Copley, Vergil): “A river of swirling flame flowed
all around—Phlegethon, rolling a rubble of grinding rocks.”
Other references to this underworld river are found in Vergil
Aeneid 6.265; Statius Theb. 4.55; Ovid Met. 5.544; 15.532.
The variant Pyriphlegethon is found in Odyssey 10.513; Pla-
to Phaedo 113B; Cicero De nat. deor. 3.43. According to Pla-
to’s myth (Phaedo 113E—114B), the curable souls of those in
Tartarus who have outraged their parents are carried by the
Pyriphlegethon river to the Acherusian lake where they beg
forgiveness from those they have wronged. If forgiven, they
enter the lake; if not, they are carried back to Tartarus by the
fiery river. This punishment is not eternal in Plato, though it
is interpreted as such in some Christian apologists (Tertullian
Apol. 47.12; Minucius Felix Oct. 35.1; Arnobius 2.14).

[David E. Aune, Revelation 17-22, vol. 52C, Word Biblical

Commentary (Dallas: Word, Incorporated, 1998), 1066—1067.]
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pictured as a lake of fire.3* On the other hand, fire as
an instrument of divine punishment is rather common
place in the Jewish background beginning with the Old
Testament.®> One would recognize the apocalyptic na-
ture of the idea of fire as depicting endless torments
since in a resurrection state its victims are not subject
to death and annihilation, but are doomed to be alive
for all eternity. Fire stands as the divinely instituted
punishment for their evil that inflicts endless pain and
torment. The subsequent mentioning of Hell as a lake
of fire in later Christian writings is clearly dependent
upon these images presented by John in Revelation.*

3*“The image is problematical for there are no close parallels
in the OT, in Jewish literature, or in Greco-Roman literature, par-
ticularly when the place of eternal punishment is conceived of as
a Mpvn, ‘lake.” Surprisingly, the image of a ‘lake of fire’ occurs in
ancient Egyptian texts (Book of the Dead 17.40-42; 24.4; 175.15,
20; see Zandee, Death as an Enemy, 133—42; “Flammensee,” Lex-
ikon der Aegyptologie [Wiesbaden: Harrasowitz, 1977] 2:259-60;
H. Kees, Totenglauben und Jenseitsvorstellungen der alten Ae-
gypter [Leipzig: Hinrichs, 1926] 294-95), where it is located in
the underworld. Though the channel of transmission from Egypt
to Revelation is unknown, it is instructive to note that another
Egyptian underworld myth, ‘the second death’ (see Comment on
20:6), not only is associated with the ‘lake of fire” in Rev 20:14
and 21:8 but is also found closely connected with the ‘lake of fire’
in the Book of the Dead (see Comment on 20:6). This reinforces
the probability that traditional Egyptian underworld mythology
has somehow contributed to John’s conception of the underworld.”
[David E. Aune, Revelation 17-22, vol. 52C, Word Biblical Com-
mentary (Dallas: Word, Incorporated, 1998), 1065-1066.]

35“The imagery of fire as a means of eternal punishment was
a familiar conception during the second temple period. In ancient
Israel, the theophanic imagery of the Sinai tradition (Exod 19) in-
cluded fire as part of a complex of natural phenomena associated
with volcanic activity, wind storms, and earthquakes (see Com-
ment on 4:5). Fire continued to be associated with theophanic im-
agery (Ps 50:3; Ezek 1:4, 13f.), and in particular the metaphor of a
‘stream of fire’ (drawn from volcanic imagery) became associated
with mythological depictions of the throne of God (Dan 7:10; 1
Enoch 14:18). The connection of divine judgment with fire (see
Comment on 8:7) was common in the OT and early Judaism, and
it was but a short step to depict streams of fire pouring down from
heaven in judgment (Sib. Or 2.196-205, 286; 3.54, 84-85; 7.120—
21; 8:243; Pss. Sol. 15:6-7). Fire in the underworld as a means of
eternal punishment is first mentioned in Isa 66:24 and frequently
thereafter (1 Enoch 10:6, 13; Matt 5:22; 13:42, 50; 18:9; 25:41;
Mark 9:43, 48). It became natural to think of the underworld as
the site for a river of fire (2 Enoch 10:2), a tradition that continued
to be used in Christian underworld mythology (Apoc. Paul 31, 34,
36).” [David E. Aune, Revelation 17-22, vol. 52C, Word Biblical
Commentary (Dallas: Word, Incorporated, 1998), 1066.]

3“The specific conception of a lake of fire, when mentioned
in early Christian texts (Apoc. Peter [Akhmimic] 23), is clearly de-
pendent on Revelation. The notion of a ‘lake’ or ‘sea’ in the under-
world or the heavenly world (Rev 15:2 [see Comment] mentions a
heavenly sea, a counterpart to the lake of fire) is part of Greco-Ro-
man underworld mythology (Plato Phaedo 113D; Plutarch De
gen. Socr. 590D; PGM 1V.1461-62, Ayepovciote Aipvn cAidov,
“the Acherusian lake of Hades”; PGM VIL.517, tf] iepd Apvn T

Thus John presents believers with a dramatic pic-
ture of eternity without God that stands at the destiny of
all who opposed God in this life.

End of the followers of the beasts, v. 21. These
two human leaders, the two beasts, are cast directly
into Hell. But the rest of the evil people in opposition
to God on that battlefield are simply killed by the war-
rior Christ: kat ol Aournot dnektdvOnoav v tfj poudaia tod
kaBnuévou £mt tol tnmou tfj £€€eABouon €k Tol OTOUATOG
autol, kal mavta Td 6pvea éxoptdacdnoav €k TV capKWV
aUt@v. And the rest were killed by the sword of the rider on
the horse, the sword that came from his mouth; and all the
birds were gorged with their flesh.

In the background here stands most likely the
apocryphal Psalm of Solomon 17:25 where the Da-
vidic Messiah destroys “the unlawful nations with the
word of his mouth.” Also the Dead Sea Scroll document
1Q Rule of the Blessings 5:24-25 (=1Q28) contains,
“With your sceptre may you lay wast the earth. With the
breath of your lips may you kill the wicked.” The provid-
ed John a background image with clear meaning which
enabled his readers to grasp his image here. Addition-
ally in Jewish apocalyptic writings of this time the idea
of the Messiah destroying the wicked with His sword
was common place.®” Of course, none of these Jewish
writings envisioned Jesus Christ as the Messiah, but
they did establish a framework of understanding for the
righteous punishments of the wicked by the Messiah.

The final thought John leaves for his readers is
the realization of the ‘massive banquet’ of rotting corps-
es for the vultures, to which the angel had summoned
them in vv. 17-19. Again this plays off Ezek. 39:17 and
especially 39:4b, kai ta €06vn T petd ool Sobricovtal
elg mMANBN O6pveéwy, mavtl MeTelv® kal dot Tolg Bnplotg Tol
nieblov 6€dwka og kataBpwbijval. | will give you to birds of
prey of every kind and to the wild animals to be devoured.

Kkolovpévn apdocwm, “the holy lake which is called Abyss”). The
Acherusian lake (originally a river in Epirus that formed a lake on
the Acherusian plain in ancient times, where an entrance to Hades
was believed to be located) was associated with the Elysian fields,
and Jewish and Christian texts mention deliverance from fiery tor-
ment to the blessings of the Acherusian lake (Sib. Or 2.334-38;
Apoc. Peter 14; Apoc. Paul 22).” [David E. Aune, Revelation 17—
22, vol. 52C, Word Biblical Commentary (Dallas: Word, Incorpo-
rated, 1998), 1066.]

7“The destruction of the armies opposed to God in the es-
chatological battle is in accordance with traditions found in Jew-
ish apocalyptic in texts such as 1 Enoch 38:5 (tr. Knibb): ‘Many
kings will at that time be destroyed and given into the hand of
the righteous and the holy’ (see 1 Enoch 46:4; 2 Apoc. Bar. 40:1).
According to CDb 19:10, those who are faithful to God will es-
cape punishment during his visitation, ‘but those that remain shall
be delivered up to the sword when there comes the Messiah’ (tr.
Garcia Martinez, Dead Sea Scrolls, 45).” [David E. Aune, Revela-
tion 17-22, vol. 52C, Word Biblical Commentary (Dallas: Word,
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The prophet predicts the grisly downfall of ancient Gog
in this prophet vision.

2. What does the text mean to us today?

A careful reading and grasping of the correct
meaning of chapter 19 becomes challenging to most
modern western Christians. The day of Harmagedon at
the end of human history is presented here with such
vividness and intensity that it is challenging to take in.
Many professing Christians simply reject this possible
to happen.

But God has presented this vision to John in apoc-
alyptic vision primarily for a first century Christian read-
ership far more exposed to raw evil in its brute power
to harm and destroy than most modern western Chris-
tians ever experience. Yet, we live in a day where the
unbelievable brutality of evil is becoming more and
more real. Many believers in our world -- not just John’s
world -- are experiencing most of the same things that
John’s intended readers experienced in the 90s of the
first Christian century. To these followers of Christ, the
message of Revelation comes through as originally in-
tended, as a message of hope in the justice of an utter
holy God to unleash His fury upon evil and all the harm
it inflicts upon His people. Evil is doomed; God in His
holiness will prevail. And His people -- those who obey
Him in their living -- will find in Him refuge and confi-
dence for not only today but also for all eternity. Despite
the mocking condemnation of Christ in the world, in the
end He will sit upon the white horse of victory over all
His enemies.

One strong implication from this very intense pic-
ture of end times is a renewed motivation to share our
faith in Christ with those around us. Now we clearly un-
derstand what is ahead down the road and we should
be moved to share the need of Christ with a lost, pagan
world all the more. To be sure, as John repeatedly un-
derscored, most of the evil world will reject our witness
just as it did the symbolic two witnesses in 11:1-14. But
we have their mandate to present Christ to our pagan
world! How they respond rests on their shoulders, not
ours.
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